

















The author seeks to create an efficient and effective piano-teaching method for beginner 
players through the “verbalization” (i.e. , adding words to) of musical notes. In this practice, the 
author focused on the acquisition of rhythm through the verbalization of musical notes. The author 
asked students studying how to play the piano to verbalize musical notes, and selected what 
appeared to be the most suitable work from the submissions. Students then pronounced the words 
in the notes, and clapped with the beat. The results of this practice demonstrated the possibility 
of learning rhythm through the verbalization of musical notes.
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「音符の言語化」によるリズム習得の可能性
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